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Leïla Ka’s Maldonne is a thrilling, incisive work that transforms something as everyday as clothing into a
charged field of memory, desire and collective resistance. As her first group piece, it announces Ka as a
choreographer fully capable of orchestrating complex dramaturgy without losing the raw urgency that has
made her a sought-after voice, from the European stage to collaborations with artists like Beyoncé. 

The premise is deceptively simple: five women, forty dresses, all second-hand, each carrying traces of a life
lived. Yet what unfolds is far from a costume showcase; it is a fierce choreographic investigation into how
bodies inhabit, refuse, and rewrite the narratives embedded in the garments they wear. The structure of
Maldonne hinges on the act of “putting on” and “activating” these dresses. Each dress carries a name, a
story, a possible script for femininity, class, age or respectability; Ka’s dancers pick them up not as passive
recipients, but as co-authors. The movement language is explosively physical, dense with rapid changes in
dynamics and direction.

Dresses are whirled, gripped, discarded, re-claimed, turning into partners, opponents, veils and flags. At
moments, the stage becomes a storm of fabric and bodies, a visual metaphor for the many roles and
expectations that swirl around women’s lives. At others, a single dancer inhabits a dress with almost ritual
stillness, making palpable the weight of someone else’s history resting on her shoulders. What makes the
piece particularly powerful is how clearly it articulates the tension between constraint and liberation. The
dresses stand for all that “fits” and all that doesn’t: norms of beauty, gendered scripts, economic conditions.

Ka’s choreography repeatedly stages acts of mis-fitting—bodies bursting out of the neat images the dresses
suggest, uncoordinated limbs, unglamorous effort, sweat. From this friction arises a vivid sense of longing:
for freedom from everything that confines, for equal chances regardless of the outfit one happens to wear.
Yet Maldonne is never merely declarative. Instead, solidarity is danced as a physical practice: the five
performers share weight, catch one another, trade dresses, and align in pulsing unisons that feel less like
conformity and more like collective force.

Ka’s sensitivity to detail shines in the way she uses repetition and variation. Certain motifs—spinning,
tugging at straps, the moment of looking at oneself in an imaginary mirror—recur throughout, each time
inflected by a different dress and a different performer. This accumulation builds a kind of embodied
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archive of women’s experiences: joy, shame, flirtation, exhaustion, defiance. The second-hand nature of the
garments underscores the generational dimension; we sense the presence of those who wore these clothes
before, even as the dancers refuse to be bound by their stories. The stage becomes a space of encounter
between past and present carriers of the fabric.

Despite the work’s clear political charge—its insistence on equal opportunity, solidarity, and shared
experience—Maldonne never lapses into didacticism. Its argument is made through rhythm, proximity,
sweat and breath, through the sheer exhilaration of watching five women move together with such intensity
and precision. The fact that the piece has already been performed over a hundred times worldwide is
unsurprising: its questions are universally legible, yet its answers are offered as kinetic propositions rather
than slogans.

Ultimately, Maldonne is a blazing testament to how contemporary dance can think through objects without
reducing bodies to symbols. Leïla Ka shows that “clothes make people” only insofar as people choose how
to inhabit them—and by extension, how to inhabit the stories society tries to drape over their lives. In her
hands, forty dresses become not a wardrobe, but a chorus of possible lives, and the dancing that animates
them becomes a manifesto for freedom, shared from one woman to another, one audience to the next.

Bericht online lesen: https://ms.en-a.de/kunst_kultur_und_musik/maldonne-94105/
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